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The Cambridge Swans

In the first of a series of articles on Cambridge
swans, the three “types’ of swans were discussed.
This article will focus on the colors of swans
produced by Cambridge. All six sizes (3", 4%%",
6", 8%" 10", and 13") of Type 1 swans were
produced in Crystal, Light Emerald, Peachblo (or
Dianthus Pink), and Ebony. Just two of the sizes,
the 8%" and the 10", were produced in four
additional colors — Amber, Gold Krystol, Forest
Green, and Crown Tuscan — in the Type 1 swans,
which had full feather detail. These last four colors
of swans were probably not produced until after
the 1933 change from Type 1 to Type 2 for the 3"
swans. This is because none of these four colors
were produced in Type 1 for the 3" size, but all four
colors were produced in Type 2 for the 3" size.
Therefore, the total number of different size and
color combinations of Type 1 swans is 32. This
total doesn't include swans that were decorated
after coming out of the molds, which will be
reviewed in the next article of this series.

Inside This Issue:

Why I'm a Member
Early Cuttings
“Cambridge Glass™ Is A Winner

Part 11

by Les Hansen

No. 1221 — 16 in. Swan Punch Bowl
No. 1221 — Swan Punch Bowl and Base

Type 2 swans have some feather detail and were made in
only three sizes (3", 8%4", and 16"). The 3" Type 2 swans
were made in all of the colors of Type 1 swans - Crystal,
Light Emerald, Peachblo (or Dianthus Pink), Ebony, Amber,
Gold Krystol, Forest Green, and Crown Tuscan - plus the two
additional colors of Carmen and Royal Blue. The 8%"
Type 2 swan was probably made in only Crystal and
Moonlight, and the 16" punch bowl Type 2 swan was almost

(Continued on page 4)
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Cambridge Crystal Ball

Official publication of National Cambridge Collectors Inc
a non-profit corporation with tax exempt status. Published
once a month for the benefit of its members. All rights
reserved; reproduction in whole or in part without written
permission of NCC and the author is prohibited.

Membership is available for individual members at $17 00
per year and an additional $3.00 for associate members
(12 years of age and older, residing in the same
household). Of the master member dues, $12 00 s
credited to a one-year subscription to the Crystal Ball. All
members have voting rights, but only one Crystal Ball per
household  Multi-year memberships are available:
2 years for $33.00, 3 years for $49.00.
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DUE TO FLOODING IN CAMBRIDGE, OHIO, THE
NATIONAL CAMBRIDGE COLLECTORS’ MUSEUM OF
CAMBRIDGE GLASS AT 9931 EAST PIKE ROAD WILL
NOT BE OPEN.

THE TEMPORARY NCC MUSEUM IS LOCATED IN
PENNY COURT MALL IN DOWNTOWN CAMBRIDGE,
OHIO.

ADVERTISING RATES

Display Rates (camera ready ads preferred)

Unit Members Non-Members
Full Page $45 00 $60.00
3/4 Page $35.00 $50.00
1/2 Page $25.00 $35.00
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1/8 Page $10.00 $1500
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Classified Rates
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Abbreviations and initials count as words Type sizes
cannot be mixed in classified ads Payment in full must
accompany all ad copy. Contact Editor for copy
assistance.

Dealer Directory

Six Line Maximum $24 00 for 12 month contract

Also included - Listing on our Internet site at
www.cambridgeglass.org

Cambridge Crystal Ball assumes no responsibility for
items advertised and will not be responsible for errors in
price. description, or other information

Advertising copy, letters, articles, must be received by
the 5th of preceding month to be considered for
publication in the next issue.

Please address all correspondence (include SASE) to
(or E-Mail NCC_Crystal_Ball@compuserve.com)

National Cambridge Collectors, Inc.
P.O. Box 416
Cambridge, OH 43725-0416

914-631-1656
or E-Mail CapriceO@aol com
540-869-3949

President Rick Jones

Vice President Tarzan Deel
Secretary Lynne Franks 216-661-7382
NCC Museum: Phone 740-432-4245

Fax 740-439-9223

Please notify us immediately of any address change.

Opinions or information stated in any signed article or
letter printed in the Crystal Ball are those of the author
and may not agree with National Cambridge Collectors.
Inc. The Editor reserves the right to refuse and to edit any
material submitted for publication to conform to the
editorial style of the Crystal Ball Members are
encouraged to write to NCC and the Crystal Ball sharing
their knowledge and guestions!



President’s Message

Recently, a respected collector whose membership in
NCC had “expired,” renewed his membership after a few
years away from the club. He sent a thoughtful letter
that reviewed his expectations of membership and cited
some reasons why he walked away.

He chose to return because he liked the direction of the
club, but was uncertain how long he'd remain a member,
even though he would love Cambridge glass forever.

His letter got me thinking about why I'm a member, and
why | think I'll always be a member. There is always the
chance that circumstances could change. There are
persons who have been disenfranchised and disconnect
from the club. It happens.

Over the past four years and more, I've had the good
fortune of meeting probably 400-500 of our NCC
members. (Not to say I've been keeping an exact
count!) That means there are 900-1000 of you that |
have not had the pleasure to meet personally. I'm sure
that among our 1400 or so members, that no two would
give the same exact reason for being a member, but
there would be constant themes.

Because many years ago | developed an addiction to
Cambridge glass, | welcome the chance to support a
preservation and education mission. How well we
accomplish that mission is always subject to
interpretation. | have come to realize that we are totally
dependent on volunteers who give of themselves
unselfishly to achieve the mission. We are very
dependent on the number of people who are active in
these endeavors and the amount of time that they can
graciously give.

Membership dues have been $17 for the past five years.
I'm sure at some time, they will increase modestly as
general costs increase. To me, that is a modest price to
pay to support what is an emotional decision, not a
financial decision. It is easy to look at annual dues and
say “what did you do for me this year?” Rather, | think
that the effect is cumulative. Over the years, a body of
work has been produced by volunteers. We reap that
benefit every year.

First and foremost are the books that have been
published. They are of constant assistance. Sure, |
paid a fair price to buy the book and the “obligation”
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Why I'm a Member

could stop there. However, | recognize the hard work
that went into producing these books, what's required to
maintain inventory and what is involved in the annual
marketing of these books — from shipping mail orders,
internet sales, and taking book sales on the road to
regional glass shows.

We live about nine hours away from Cambridge. The
“local” benefit of a museum and quarterly meetings is
sometimes less meaningful to those members who live
a distance away. We hear that a lot and it's an
important concern. However, knowing that NCC has a
commitment to a museum is important to me. It makes
a statement about the importance of this glass.

One of my publishing clients is Natural History
Magazine, published by the American Museum of
Natural History. Although their facility is in New York
City, they have subscribers and members from every
state. Their position — “We are more than a museum,
we are a state of mind."” We publish for people who
have a fascination and wonder for the natural beauty of
the world. It is an eloquent positioning statement and
reflects a situation not too dissimilar from NCC.

Finally, to me, the most important thing is fellowship. We
have made lifelong friends through NCC. Would we be
friends if we left NCC? Probably, but the bond would not
be quite the same and the opportunity to make new
friends would be clearly restricted. As our world draws
closer through the ease of internet communication, |
only see this “Cambridge link” becoming easier. The
reasons for membership grow even more pronounced.

| know that my feelings don’t mirror everyone’s. But, |
want to be an NCC member forever, through good times
and bad. | see the $17 “investment” as a small price to
pay. It is a commitment to a promising future and a
reflection of a grateful past, that all members continue to
benefit from every day.

A3 ¢
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Early Cuttings

by Mark Nye

One aspect of Cambridge production that has received little attention over the years is cuttings. As
early as 1913, and perhaps before, Cambridge catalogs were featuring cut patterns. Little is known
about these early designs, and since many were placed on common-shaped tumblers, jugs, and
stemware, when seen, go unrecognized as Cambridge. Some of these early pieces must have
survived the years of use, abuse, and storage, who knows where.

The catalog pages reprinted in this issue are from a Cambridge catalog issued circa 1913. Using
these pages, it is hoped collectors will be able to find and identify as Cambridge some of these early

cuttings. It is not going to be an easy task, but for the serious Cambridge student, one worth
pursuing.
(see pages 5 through 11)
(CAMBRIDGE SWANS - Continued from page 1) not introduced by Cambridge until much later — Mandarin

certainly made in Crystal only. Thus, a total of 13
different size and color combinations for Type 2 swans
can be found, again excluding decorations.

At this point, it would probably be wise to discuss the topic
of Amber versus Mocha swans. It is quite obvious that the
3" (Type 2), 8%4" and 10" (both Type 1) swans were
produced in two fairly distinct intensities of Amber — a light
amber and a dark amber. Some collectors refer to the
light amber swans as being Mocha. The problem with this
designation is that Mocha was not introduced until 1938,
and the mold for the 8%%" swan was altered from Type 1 to
Type 2 in 1937. Furthermore, | am unaware of any
company materials (price lists, catalogs, or promotional
materials) that indicate that Mocha swans were produced.
| suspect that all of the amber-colored swans were
considered to be Amber by Cambridge and were simply
produced in two intensities of Amber. This would be
consistent with a wide range of colors for Peachblo (or
Dianthus Pink) swans, which have a broad range of tones
and intensities ranging from almost orange, to a true pink,
and on to a deep, brownish pink. Whether or not to
distinguish between these alternative tones and
intensities of Amber and Peachblo swans is up to the
individual swan collector. Personally, for the reasons
presented here, | don't distinguish between them.

The molds for all sizes of swans were altered in 1939, or
soon thereafter, to remove all feather detail and to
produce the Type 3 swans. Initially, at least, Type 3
swans were produced in only Crystal and Crown Tuscan.
This is because the other colors for Type 3 swans were

Gold and Late Dark Emerald in 1949, Carmen
(reintroduced) in 1950, Milk in 1954, and Smoke in 1955
or 1956. Type 3 swans were made in all seven of the
sizes, and all of the sizes were produced in Crystal
Apparently, the 10" and 13" sizes were produced in
Crystal only. Crown Tuscan Type 3 swans were made in
only the 3" and 8°%" sizes. However, Mandarin Gold and
Late Dark Emerald swans were made in three sizes (3",
6%, and 8'%"). Carmen Type 3 swans were produced in
these same three sizes plus the 16" punch bowl. Milk
swans were produced only during the first half of 1954;

(Conttnued on page 12)

1999 Calendar Planning

Mark your calendars now with these important events
during the coming year:

August 28

August Quarterly Meeting and Work Session
To Be Announced

Cambridge, Ohio

November 6

November Quarterly Meeting and
Education Program

Cambridge Country Club (tentative)




9415—9 0Z. CUT TUMBLERS (Cuts Full Size)

Cut 823
CAN FURNISH ALL ITEMS EITHER PLAIN OR OPTIC




Page 6 9415—9 OZ. CUT TUMBLERS (Cuts Full Size)

Cut 848

8851. 9 oz. Table Tumbler Cut 123 No. 9403, 9 oz, Cut 121,
CAN FURNISH ALL ITEMS EITHER PLAIN OR OPTIC.



IRON MOLD JUGS—CUT FANCY

.93. 3 Pint Tankard Cut 816

— —e

No. 96. 3 Pint Tankard
Cut 822

No. 96. 3 Pint Tankard
Cut 828
Either 93 or 96 Shape Jug Can Be Furnished in Any Cutting

—ol 0y

No. 96. 3 Pint Tankard
Cut 819

No. 98. 3 Pint Tank
Cut 823

—

ard

(CUTS FULL SIZE)

CAN FURNISH ALL ITEMS EITHER PLAIN OR OPTIC.



CUT STEMWARE
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FOR FULL LINE OF CUTTINGS ON STEM-
WARE SEE PRICE LIST.

Cut 802

Cocktail

Saucer Champagne Cut 802

(Cuts Full Size)

108 nD
sudedwey) el

(az1S 1104 S1NJ)

108 WD
1»[qeH

CAN FURNISH ALL ITEMS EITHER PLAIN OR OPTIC



CUT STEMWARE
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e

3 o(z:.ufoscllgtail Pousse Cafe

Cut 813

Goblet
Cut 813

JSI] MU 9IS 1M
-wa)g uo ssun) jo aury jng 104

Saucer Champagne Goblet
Cut 803 Cut 803

(CUTS FULL SIZE)
CAN FURNISH ALL ITEMS EITHER PLAIN OR OPTIC.
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No. 7801. 3 oz. Cocktail
Cut 804

No. 7801. 10 oz. Goblet
Cut 804

LSIT d21dd d4S
SONILLND 40 ENIT
HLATdIWOD ¥04

No. 7605. 5 oz. Saucer Champagne No. 7608, § oz, Gobles
Cut 815 Cut 616

(CUTS FULL SIZE)
CAN FURNISH ALL ITEMS EITHER PLAIN OR OPTIC,



CUT STEMWARE Page 11

Cocktail
Cut 123

For Full Line of Cuttings on Stem-
ware See Price List.

Goblet
Cut 123

No. 7616. 2!4 oz. Wine No. 7516. 6 oz. Tall Champagne No. 7516. 10 oz. Goblet
Cut 827 Cut 827 Cut 827

(CUTS FULL SIZE)
CAN FURNISH ALL ITEMS EITHER PLAIN OR OPTIC.
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(CAMBRIDGE SWANS - ¢ conmnued tro page 4)

however, surprisingly, they were made in five sizes — all
but the 10" and 13". Cambridge made swans during the
reopen years (1955-58), including a small number of 3
swans in Smoke. Hence, the combinations of size and
color for Type 3 swans (undecorated) total 25.

Mention should be made of suspected Heatherbloom
swans. The consensus among swan collectors, as well
as most dealers of Cambridge glass, is that Cambridge
didn't make Heatherbloom swans. All swans that might
appear to be Heatherbloom are probably sun-colored
Crystal. Furthermore, some collectors have coined the
names of “Amberina,” “Tangerine,” and "Heatherpink” as
colors for Cambridge swans. As far as | know, Cambridge
didn't officially produced any of these colors. The
“Amberina” color almost certainly is simply Carmen with
yellow streaks, often in the neck and feet of swans
(especially for the 3" Type 2). The "Tangerine’ color
name was coined for 3" Type 3 swans that are almost
solid red-orange; one of these swans was on display in
the former NCC museum. The so-called "Heatherpink”
swans have a very faint lavender/pink cast and seem to
be found in only the 3" and 6%" sizes of Type 1 swans
“Tangerine” and “Heatherpink® could have been
experimental or special order colors. More probable

explanations for these colors might be that “Tangerine”
resulted from a “bad” batch of Carmen and “Heatherpink’
resulted from a “bad” batch of Crystal.

We are now up to 70 different combinations of type, size,
and color for Cambridge swans' Of these, 32 are Type 1,
13 are Type 2, and 25 are Type 3. (This total doesn't
include those swans that some collectors have
designated as Mocha, Heatherbloom, “Amberina,”
“Tangerine.” or "Heatherpink.") Also, reported sightings
abound of single swans in type, size, and color
combinations that were not supposedly produced by
Cambridge. Typically, these renegade loners (if they, In
fact, exist) have been in the 6%%" and 8'%" sizes | have
provided in this article only those colors of swans that
have been confirmed as produced by Cambridge in
multiples. We have yet to review the many decorations
that were placed on Cambridge swans, as well as swans
that were specially designed as candlesticks, flower pots,
or covered candy dishes These swans will be discussed
in the next article of this series. If you have information
that will be helpful in documenting the production of
additional colors of Cambridge swans, feel free to contact
me at 898 Hunt Place, St. Paul, MN 55114 or by email at
hanse009@tc.umn.edu

Swan Colors by Type

Type 1 (full feather detail)

30 4%, 6%, 137 82, 107

Crystal Crystal

Light Emerald Light Emerald

Pcachblo Pcachblo

(or Dianthus Pink) (or Dianthus Pink)

Ebony Ebony
Amber (both hght and dark)
Gold Krvstol

Forest Green
Crown Tuscan

Type 3 (no feather detail)

el 4
Crystal Crystal
Crown Tuscan Milk

Mandarin Gold
Late Dark Emerald
Carmen

Milk

Smoke

8h 10”
Crystal

Crystal

Crown Tuscan
Mandarin Gold
Late Dark Emerald
Carmen

Milk

Type 2 (some feather detail)

3 8l 16~ Punch Bowl
Cryvstal Crystal Crystal

Light Emerald Moonlight

Pcachblo

(or Dianthus Pink)

Ebony

Amber (both light and dark)

Gold Krystol

Forest Green
Crown Tuscan
Carmen

Roval Blue

6%

Crystal

Mandarin Gold
Latc Dark Emecrald
Carmen

Milk

167 Punch Bowl
Crystal

Carmen

Milk
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LETTERS
FROM
MEMBERS AND FRIENDS

Hello,

It has come to my attention, and | am sure you will be
hearing this also, that there are “imperfections” on the
Mosser scotties.

We own a set of each piece done with this mold, both by
Cambridge and Imperial. | have carefully examined each
piece and will give you my evaluation of them. The
Mosser pieces have “straw” marks on each side of the
base, as well as a curve over the edge into the next tier.
On the Cambridge solid Crystal and solid Ebony, the
marks are NOT there. However, on the Cambridge
hollow Crystal and hollow Pearl Mist, the marks are there
in exactly the same location. They are also there on the
Imperial Carmel Slag (1982) and Black Satin NCC, 1979
pieces as well as on the hollow Ebony test piece done
for that series. These “straw” marks are again in the
exact location as on the new blue ones. Itis my
conclusion that (1) the solid bookends were done with a
different mold...or (2) they were indeed done first before
the mold became “marked"...or (3) due to the quantity of
glass used, that somehow eliminated the marks. | am
sure that you will know how this happened as you are
experienced with the glass making process and | am not.

1 felt it was important to bring this to everyone's
attention so there are answers if these questions arise
from folks receiving their bookends. | again state that
the marks are there in all the hollow pieces we own (12)
in the exact same location as on the hollow Mosser blue
ones. They are NOT there on the solid pieces (10) we
have.

Lesley Connor

Hi Lesley and Bill,

...Let me explain why the marks are on some pieces and
not others.

The original scotties were solid. The mould is the same
mould, except that the pieces were pressed through a
font which means that the plunger forced the glass into
the mould through a receptacle which had about a 1"
hole feeding the hot glass into the mould to form the
scottie. Therefore the glass entered the mould and filled
from the bottom up to what would be the base of the
scotty. After the plunger was raised from the font, the
font would be raised up enough to shear off the 1"

connection of glass between the font and the top of the
mould. Therefore the round rough spot you see on the
bottom of the solid scotty.

This process probably became too expensive both
because it entailed an extra step and because it used
about an extra pound of glass. Therefore somewhere
along the line they discarded the round plunger which
would have pressed into the font and replaced both the
font and plunger with a new ring and plunger which
would press the glass into the shape after it was allowed
to settle into the bottom of the mould after the presser
had cut off the right amount of glass. This plunger would
be the same one or a similar one to the one being used
today. It would be the shape of the inside cavity of the
finished scotty.

In this process the glass is forced up along the sides of
the mould as the plunger is lowered into the mould. As
this glass rises from the bottom (actually the head of the
scotty as it is pressed upside down) it has to meet
somewhere as it fills from all sides. This causes what are
called lap marks where the glass meets since the mould
is of an irregular shape inside and the glass does not
come up to meet the ring all at the same time. These
marks have nothing to do with a mark that is in the
mould. As you have noted whether they were made by
Mosser, Cambridge, or Imperial, they all have the same
marks in the same areas. There are technical
explanations as to why they are sometimes worse than
others, but | won't get into that.

In the process using a font, the glass is sort of squirted
into the mould and the plunger never actually enters the
mould, therefore the glass is not forced in different
directions and does not have to meet and fill as it makes
contact with the mould ring. Therefore the "lap” marks do
not show on the solid ones. If you look closely at hand-
made glass, made in a mould the same type as the
scotty is, you will find these marks to some degree.
Some colors show up more than others and Moonlight
Blue is one of them.

The whole process is a little more technical than this but
you can pretty well get the idea.

Hope this has been of some help.

Willard

(Continued on page 141
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(LETTERS - Continued jroe pave 130

Hi Willard,

Thank you so very much for explaining the marks on the
Mosser scotties. | find it fascinating that the same marks
are on all three mfg's....Cambridge, Imperial, and now
Mosser. | thought that somehow the process of making
solid versus hollow was the reason they were not on the
solid, but did not have a clue as to how those were
made  We always wondered about the ring of glass on
the bottom and now know it was because the glass was
cut from the font there. The font marks are different
sizes on each solid one we have. | think the solid pieces
are really awesome, they are so massive! You are right
when you say an extra pound of glass was used. They
are extremely heavy.

To make sure we are talking about the same lap marks
..what | am referring to are the curved marks right before
the “N” for NCC on the base and almost in the exact
location on the other side of the base. | do not mean the
marks on each corner that do look to be a mould seam
mark. I'm sure this is what you are referring to but
thought | would verify that.

On one set of the solids we have, there I1s so much glass
that it gives the base a distorted look. The mould was
filled so full that the glass fills the base to the degree that
it i1s rounded, not level on the bottom. This gives an
illusion of distortion from the side looking at the base
itself. | also find this fascinating that both scotties would
be the same in this set, which means that all the work
done that shift was done the same or this set was kept
together for over 55 years!

...Thanks again for the explanation.....| will pass this on
when asked about the marks.

Lesley

Hi,

We're on the same wavelength on the marks. They are
on both sides in the area you describe. The ones you
see on the corners are mould seam marks.. By the way,
if you notice on the scotties, the mould seams follow the
contour of the dog so that they are not prominent. These
types of moulds are called "coggle" moulds and are very
expensive to make in comparison to a regular open and
shut press mould.

Willard

“Cambridge Glass”
is a Winner
for

Tiffani Neilson

Tiffani Neilson, daughter of NCC board member Michael
and wife Lisa Neilson, Cambridge, Ohio, recently
entered a project on Cambridge Glass in the “Festival of
Learning” sponsored locally by the Guernsey Bank
Children’'s Charities.  The event annually draws
hundreds of participants from area high schools in
hopes of winning college scholarship money. Tiffani’'s
project, titled “In the beginning there was . Cambridge
Glass," earned her a place award and a $100
scholarship. The report covered many areas such as:
the history of Cambridge Glass, the people, how glass
was made, and where the glass is today. Her report was
recently submitted to the Metropolitan Museum of Art in
New York City at the suggestion of NCC member
Charles Upton. Charles was contacted by the museum
facilitators for information on Cambridge Glass and its
history. Charles felt her report could be helpful to the
museum and the club. Tiffani is a sophomore honor
student at Cambridge High School. This scholarship is
the third she has earned from the “Festival of Learning.”
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WON’T YOU HELP?

The Ohio flood of 1998 destroyed the National Cambridge Collectors® Museum. Due to our great loss we are offering the public an
opportunity to help by purchasing a special edition of Scottie Dog bookends. These Scottics will be made from the original
Cambridge Glass mold in a “Moonlight™ blue color, and will be clearly marked with the N.C.C. name, date and Mosser logo. The

cost will be $100 per set. Shipping charge is $10 per set, unless picked up at the N.C.C. Convention in June 1999  If you pick up at
the 1999 Convention, or are an Ohio resident, you will be subject to 6 1/2% sales tax ($6.50 per set).

THANKS! !
Order blank
Name: (please print)
Address: Phone___ ( ) -
(UPS requires a street address) (Required if you give a P O Box)
City. State: Zip Code -
No. of pair FROSTED X $10000 = §
No. of pair NON-FROSTED X $10000 = § Check number $
Shipping - $10.00 per pair X $1000 =% Amount $
Sales tax if Ohio Resident or picking up at Convention $ ($6.50 per pair)  Date
Total of order =%
Will pick up at the Convention in June 1999. - # of sets: Ship # sets:
Make checks payable to: N.C.C., Inc. Mail to: National Cambridge Collectors, Inc.
P. 0. Box 416

Cambridge, OH 43725-0416

P.S. Those of you who are dealers and are buying the above Scotties for resale, and will not be paying the State of Ohio

Tax, will have to sign a tax exempt form for such and all lines must be filled out completely to be exempt from paying the
State of Ohio Sales Tax.

The undersigned hereby claims exemption to purchase of tangible personal property from the National Cambridge

Collectors, Inc. on and after February 5, 1999 and certifies that this claim is based upon the purchaser's proposed use of
the items purchased, the activity of the purchaser, or both as shown hereon: (Exemption Number from Rule #93.

(Purchaser's Name) ' (Purchaser’s Address)

" (Purchaser's Activity) (By - Signature and Title) T

( [)_li-l.-e_ggné(i }_

o {Q&ﬁor‘sfiécr[s? Nﬁ;ﬁcﬂ_—'
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CAMBRIDGE GLASS AUCTION

450 LOTS

The sale includes a broad selection of Cambridge glass collected by the late Richard L. Slifko, long
time member of the National Cambridge Collectors, Inc.

Included in the sale are: Figure flower holders, all colors and sizes. Swans, smaller sizes in
various colors: Blue Caprice, large selection; Crystal Caprice, bowls, goblets, plates, cups and
saucers, etc: Rosepoint, includes goblets, plates and several hard to find pieces. assorted
decanters, individual and sets; Cambridge Square, very good selection; Ivy Balls; Cascade punch
bowl and 18 cups; Dolphin candle sticks; Bookends, including Scotties and Pouter Pigeons:
Herons, large and small; Milk Glass, 25 pieces; Mt. Vernon goblets and sherbets; Ebony console
set; Other desirable pieces include Azurite, Crown Tuscan. Ebony, Amber, Carmen, etc. Non-
Cambridge items include 12 Universal Pottery water jugs.

The sale is being held by the order of Attorney James L. Widmaier. Columbus, OH  Probate case #466182

Date and time of sale: Saturday, July 10, 1999--------10:30 a.m.

Location: Plumber's and Pipefitter's Hall---11306 East Pike (SR40) Cambridge, OH 43725 (Old US
Rte 40 East of Cambridge)

Terms. Cash or check with proper ID Auctioneer Craig Connelly (740-587-2874)

WE CLEAN CLOUDY GLASS!
SATISFACTION GUARANTEED

Yes itis true that we really can restore the interior of your cruet,
vase, decanter and other internally etched items back to near
original condition

We do not il wax or cover up the sickness in any way! We
actually remove it.

No items are too sick to clean! If we cannot clean an item to
meet your satisfaction. the cleaning is FREE!

Send no money up front  When we return your item a bill will be
enclosed for the postage and cleaning. If you are not satisfied. only
the return postage is requested.

Most items clean in 7-8 weeks. All glass is handled and cleaned
at your nsk. Some very cloudy items may take several additional

weeks.
Cocktail Shaker $3500 Salt Shaker (1) $25 00
Cologne $27 50 Sall Shaker (2) $42 50
Cruet $27 50 Vases (under 10")  $30-935 00
Decanter £35-%45 00 Vinegar & Oil $30 00)
Lavendar Jar L2535 00 Water Bottle $30.%00 00
‘_'_ g i Ship to. Kim Carlisle & Associates
il 28220 Lamong Road. Dept. C
i :‘; - Sheridan, IN 46069

S o (317) 758-5767
-_— S -
RECENT FIND: Cornucopia with Sandblast Etching kearksi@indy.net
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NATIONAL STUDY GROUP
REPORTS

Study Group #13
The Miami Valley (Ohio) Study Club

The meeting of the Miami Valley Study Club was held on
April 13, 1999, at the Huber Heights Library. Twenty-two
members were present.

During our business meeting, we discussed the
development of our study club’'s website, and the NCC
purchase of land for the new museum. Our program
schedule for future meetings has again been revised
because of cancellation of our March meeting due to bad
weather. The revised schedule is as follows:
May: Heat Sensitive Glass - led by Ellen Teller
June: Annual NCC Convention
July: Annual Picnic at Phyllis Smith's - date to be
announced
Sept.: Annual Pig Roast - date to be announced
Oct.. Chantilly - led by Diane Gary
Nov.. Nearcut, Part Il - led by Dave Rankin and Frank
Wollenhaupt

The program of the evening was on Figural Flower
Holders led by Ron and Norma Hufford.

Show and Tell: Items included were: #1206 12 oz.
Amethyst Spiral Narrow Optic tumblers with paper labels,
in original wrapping papers, stamped Amethyst; #300
Caprice 2 1/2 oz. footed Whiskeys; #1327 1 oz. Forest
Green cordial/favor vase with gold foot. #2780 Inverted
Strawberry 8 oz. oil bottle with glass stopper; “Cambridge

Glass” advertising prism sign; #636 Gold Krystol 9 1/2"
candlesticks; #2760 Daisy/Archfoot mustard (no lid),
#2631 Marjorie 8" square nappy, #3450 Carmen Nautilus
1 1/2 oz. perfumer with Crystal stopper; #50 Carmen
8 1/2" Dolphin candlesticks; #7801 Rosepoint footed iced
tea; #3011 Carmen cupped comport; #1675 Crystal 8",
3-part relish with Eagle handle, Nearcut Daisy oil bottle;
W-105 Milkglass 9", 3-footed bow!l. #3 Moonlight Blue
3 1/2 oz. cocktail; #126 Crystal 12" 4-part relish; #2780
Strawberry 7" candlesticks, Carnival treatment Marigold
on Crystal; 6 1/4” Ivory round plate, Blue Willow etch with
blue enamel; #1043 Forest Green 8 1/2" Style 1 swan,
#300 Mocha Caprice 2 1/2 oz. wine, #518 Moonlight Blue
8 1/2" Draped Lady (Imperial?).

—submitted by Judy Rhoads, secretary

Study Group #14
The Cambridge Cordials

The Cambridge Cordials study group met on May 15,
1899, at the home of Kathy Chester. Present at the
meeting were: Cindy and Mike Arent, Shirley and Carl
Beynon, Judy Momirov, and Kathy Chester. Lindy
Thaxton was present as a guest.

The members present worked on the workers' reunion
letters for Convention and got the letters assembled.
Additional topics regarding the workers’ reunion were
discussed.

Recent Finds

Looking for recent “finds.”

Have you found something recently
that you would like to share the fun
and excitement of with other
members??

We would love to see!! Please send
photos...or even just tell us about it!

Ebony Ash Receiver with Gold Encrusting
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~ GLASS ~
MARKETPLACE

Classifieds

WANTED: CAMBRIDGE SWANS, all types, sizes, and

colors including Cambridge swan punch cups. Contact:
Dale Nash, 1940 Barber Drive, Stoughton, WI 535889.

Phone 608-873-9294.

WANTED: “Any piece of Cambridge Etch 520, in pink.”
Please e-mail at dhmjh@ibm.net or phone
(714) 538-6656. Thanks. Mary Jane.

WANTED: Gadroon crystal (clear) with brushed gold
band - 3500 series. Wine and water goblets. Contact
Lynne Groban, 301-530-6705 or FAX 301-530-2162.

WANTED: Desperately seeking Light Emerald (I know
you're out there!) and Primrose Rams Head Bowls.
Please contact Cindy Jones at 914-631-1656 or
CapriceO@aol.com (that's “zero,” not “oh”).

ADVERTISE HERE NOW !

You never know who you are missing.

Bogart's

Bed & Breakfast

62 W. Main Street, New Concord
New Caoncord lodging in 1830 Federal
Style home, decoraied with
antiqques throughout.

Bogart's Antiques
7527 E. Pike, Norwich OH
Quality Antiques Bought & Sold

OWNERS: Jack & Sharon Bogan
872-3514 or 826-7439

The Original National monthly newspaper dedicated
to the buying, selling and collecting of American made
glassware china, and pottery from this century. We
educate and inform you each month with feature
articles by top notch writers, readers letters, club
happenings, reproduction news, show reports and
there are hundreds of dealers to help you fill in the
missing pieces of your collection. "Keep up with
what's happening" . . . Subscribe today!

Name

Street

City

State Zip
[11year$21.00 [ ] 2 years $40.00 [ | $2.00 Single Copy

Subscription Hot Line: 1-800-336-9927
Exp. Date Card No.
Signature

Orders to:

The Daze, Inc., Box 57, Otisville, MI 48463
Plaase allow 30 days lor your first issue - Canadian Subscribers, add $1.00 per year
and subscribe by charge card onlyl This Special Offer may not be combined with any

other special offer.
Otter Expires December 31, 1998

Stems Without Thorns

As the world's largest supplier of discontinued
and active china, crystal, flatware and
collectibles, Replacements, Ltd. has over 325
different patterns of Cambridge crystal.

And however much we enjoy selling pieces
which were once thought irreplaceable, we love
buying them as well. Thanks to people like you,

our crystal inventory currently numbers in the
hundreds of thousands, and the numbers keep
growing every year.

So,if you've been unsuccessfully searching for that
elusive piece of Cambridge - or any other type of
fine crystal - call us for a free list of pieces available
in your pattern. And, if you're looking to sell pieces
you currently have, we can help you there, too.

REPLACEMENTS, LTD.

China, Crystal & Hatware « Discontinued & Active

1-800-REPILACE

1089 knox Road.
PO Box 26029 Dept. CB,
Greenshboro, NC 27420

(1-800-737-5223)
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DIRECTORY

NOTE When writing to the dealers listed here, please enclose a SASE'

DEALERS

DAUGHERTY'’S ANTIQUES “HAPPINESS IS” THE ]ONES GROUP
Jerry and Shirley Buddy and Kathy Stultz
3106 Warren Court, Glen Allen. VA 23060 Cindy Jones
Antiques and Collectibles * Mostly Glass 804-672-8102 Buy and Sell Cambridge Glass
650 Riverside Drive
2515 Cheshire No Specializing in American Made Glass Sleepy Hollow, NY 10591
914-631-1656 or E-Mail CapriceD@acl com

Shows & Mail Orders

402-423-7426 Evenings Lincoln NE 68512 We Buy & Sell, Shows & Mail Order
Milbra’s Crystal Buy & Sell
placement and Matching Specializing in Buy, Sell. and Appreciate Mary J Hisnia
) Cambnidge Cambridge and Other Elegant Glass 2653 B .ary [;m c[ Yo 11, 62521
Milbra Long (817) 645-6066 Fostona I Love Cambridge 23 Prgenes i o Lo CCaUE; e lias
Emily Seate (B17) 294-9837 Heisey . _Depressmn Era Items .
PO Box 784, Cleburne, TX 76033 and others Lynne R Franks 216-661-7382 Cambridge and Other Elegant Glass
E-mail longseat@flash net Ohio & Western PA Antique Malls mjhumes@aol.com 217 4225453
THE GLASS URN GATEWAY ANTIQUE MALL, INC.
456 West Main Street, Suite G JUST NW OF MINNEAPOLIS-ST PAUL. MN
Mesa AZ 85201 602-833-2702 YOU CAN ADVERTISE YOUR Next to Super 8 in Rogers. MN
ANT’QUE SHOP HERE! (1-94,101 Intersection)

Mail:Qrder Shows Open Shop 85 Dealers 7 Days, 10-6 612-428-8286
CAMBRIDGE FOSTORIA, HEISEY, ETC ELAINE STORCK. OWNER/DIRECTOR
THE DEGENHART PAPERWEIGHT D & D ANTIQUES JAMESTOWN ANTIQUES
AND GLASS MUSEUM, INC. 16 E Washington St . Jamestown, OH 45335

P O Box 186 Eiinibus Bhis Rosepoint and Cambridge our Specialty
Cambridge. Ohio 43725-0186
Intersection of US 22 & 1 77 Buy (937) 675-6491 Sell
Phone 740-432-2626 Dick Sifko SHOWS ONLY Susan and Larry Everett
THE GLASS CUPBOARD JUDY’S ANTIQUES Horse’n Around Antiques
Judy Bennett Kelvin and Heather Moore
P O Box 652 422 5 Ninth Street (Corner of Jefferson) Exit 69 on Interstate 64
West End, North Carolina 27376 Cambridge, Ohio 43725 Woodlawn IL 62898
Bus 740-432-5855 e-mall hmoore@midwest net
Marcia Ellis Cambridge. Heisey Res 740-432-3045 TEL 618-735-9114
910-673-2884 Shows, Mail Order CAMBRIDGE GLASS MY SPECIALTY Specializing in Cambridge and other Elegant Glass
FINDER'S ANTIQUE HOUSE GREEN ACRES FARM CRYSTAL LADY
1817 vinton St Omaha, NE 68108

2678 Hazelton Etna Rd , Pataskala, OH 43062

3769 Highway 29 North
(State Route 310 North)

Danville, VA 24540

Bill, Joann, and Marcie Hagerty
Res 402-391-6720

(50%) B0 /52 Sat & Sun 1-7 PM 740-927-1882 Bus 402-341-0643
R ur B 2 . a urn 1- -927- us -341-
Cambrdge-Heisey-Duncany:Fosora Antiques. Crystal Glass and Collectibles Specializing in Elegant Glass & Collectibles
PENNY COURT MALL

637 Wheeling Avenue

YOU CAN ADVERTISE YOUR YOU CAN ADVERTISE YOUR Cambridge. Ohio
/ i 100 Booths 15.000 sq ft
ANTIQUE SHOP HERE ANTIQUE SHOP HERE! e e
Closed Easter, Thanksgiving. Christmas
Call for Other Holiday Hours 740-432-4369
MICHAEL KRUMME Warren and Mary Welsh MARGARET LANE ANTIQUES
Cambridge and other elegant glassware Cambridge & Other Elegant Glassware
(213) B74-GLASS e mar mkrumme@pacbell net 3635 Saddle Rock Rd,, Colorado Springs, CO 80918 ?_;mm\;:"?;r Haw Conco;g(_)gg;?; 165
wepste WD fiwww glassshow com (719) 531-5866
PO Box 432?{? - WELS@EARTHLINK.NET Cambridge Glass Matching Service
Los Angeles CA 90048-0225 Send your want list MAIL ORDER SHOWS Hours Mon-Fri 10-12 AM, 1.5 PM or by Appointment
ISAACS ANTIQUES ALADDIN LAMP BOOKS DEXTER CITY ANTIQUE MALL
Free List
740) 826-4015 -
(740) S P O Box ?’[%_48(}9?;;_(.‘-5;2101’\@ 45727
See our booths in Penny Court Mall in Cambridge Bill & Treva Courter Located on Ohio St Rt 821
Kewil, Ky 42053 Between Exits 16 & 25 off I-77

3935 Kelley Rd

PhonelFAX 502-488-2116 Just 30 min South of Cambnidge. Ohio

and White Pillars Antique Mall at Rt 40, ore mile
waest of |-70 Norwich Exit #164




Cy;z(?(‘_/(//ﬁ fer lo Place a display ad in the Antique Trader before
. August 31st, 1999. Contact us after the ad runs,
ATTAN,
NATIONAL if any merchandise hasn’t been sold let us know
CAMBRIDGE and we will rerun any unsold merchandise

COLLECTORS FREE!*

*Merchandise must be priced and described as one-of-a-kind. This offer

NATANADTDT \“ may not be combined with any other coupons, specials or discounts.
MEMBERS

CALL 1-800-482-0147

@ [(-"//(:’HN-A’I((}‘ welh OF %u/flyrm """J/":-W(/w’,"

Give us a call and we'll send you a FREE issue.

ANTIQUETRADER

PO. Box 1050 4+ Dubuque, 1A 52004

National Cambridge Collectors Inc FIRST CLASS MAIL
PO Box 416 U'S POSTAGE
Cambridge OH 43725-0416 PAID

PERMIT NO 1
http://www.cambridgeglass.org CAMBRIDGE. OH

e-mail: NCC_Crystal_Ball@compuserve.com

FIRST CLASS MAIL

Membership Renewal Notice

If the date on your address label is 7-99,

this is your LAST ISSUE of the Crystal Ball.
Please take a moment and renew now. Thank you!



